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story & art 
SAM KIETH 


finishes 


JIM SINCLAIR 
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STEVE TROOP 
and IN COLOR 


color 


STEVE OLIFF 
and OLYOPTICS 
logo 


CHANCE WOLF 


film output 


CLYDENE NEE 
and IN COLOR 


HEY, GUYS. MAXX HERE. 
WANT YOLI TO MEET A 
PLA DOPES I KNOW. 

THE GUY IN THE SECOND 
E CHARLEY. 

AFTER HE'S DONE LAY! 

E HERE, CHARLEY'S 
GOIN’ OUT TO p 
HIS NEPHEW IRA, WHO'S 

LUT OF PRISON 


WELL, IT'S EASY TO 

BE OPEN-MINDED, /F 

YOU HAVE NO VIEW OF q “ I, 

YOUR OWN TO BEGIN " . Arp siriep oe 
WITH. YOU'RE OPEN TO JA 


BE MORE 
BROADMINDED, 


Broadminded= 
Spelled SIN 


a. 
50, HOW YA 


\ 20IN, Kio? 


OUT? YEAH, 
KNOW. IS THAT 


KINDA... "BOOKS? 


YOU KNOW... MEN'S 


NOW, WE'RE 
GOIN’ HOME, 


BEHIND Us. 
TWENTY 


HAVE LOST O1 
OUR BAGS ARE Fi 

CAN'T GO 

WAYNE’ 

NOTHING MYTHOLOGICALLY TO 

REPLACE IT WITH. WHAT CAN 


PECKER JUICE, 
PUDDING, STARCH TAIL 
JUICE, YOGURT. 
THERE'S Youre MYTHOL- 


SAP MANHOOD'S 
VITAL FLUIDS, WITH, 
ENDLESS TALK. 


burTuars ~~ 

IST OUTSIDE STUFF. 
WHAT OF A MAN'S 
FEMININE SIDE? 


SOME 
LOOSE! 


NOW, ALL A 
MAN NEEDS IN 
LUPE 1S THE 
‘THREE PEES.” 
21VE BY EM AND 
THEY RE YOUR FRIENDS 
FOR LIFE! BUT RLIN 
FROM ‘EM AND BOY 
THOSE PEES WILL EAT 
YOU ALIVE! THE THREE 
THINGS A MAN MUST 
LEARN ARE TO 
PROVIDE, PROTECT 
AND PARK 
THE PINK 


PEERI, 
PROVIDING. 
FIND SOMETHING YOU 


THAT WAY, YOU s 
THE MONEY, CAR, HOUSE 
AND OTHER TOYS YOL! EARN 
70 LURE FEMALES INTO OUR 
HERD, I KNOW, YOU SHOULDN'T 
"HAVE TO" IN AN IDEAL WORLD, 
BUT THERE IT 1S. THE ENEMY 
OF PROVIDING IS... MAYBE I 
CAN FIND SOMEONE ELSE TO 
:OVIDE FOR ME, THE STATE, 
SOME SHELTER OR LIVE 
OFF MY GIRLFRIEND OR 
PARENTS... THAT’ 
BROADMINDED 
THINKIN 


IT'S THE SEED. IT'S MAGIC. 
SAVE /T FOR STRATEGIC MOMENTS! 
PEE #3 PROTECT. THIS /S YOUR TERRI- 
TORY. YOU MARK IT AND DEFEND /T. 
WHETHER IT BE YOUR BODY, YOUR 
PARKING SPOT, YOUR GIRLFRIEND’S 
HEADLIGHTS OR YOUR COLINTRY! STAND 
UP FOR YOURSELF IF YOU'RE THREAT- 
ENED, AND IF YOLI'RE TOO WEAK, GET 
OUTSIDE HELP, LIKE THE COPS OR A GUN 
OR A POODLE. BUT THE ENEMY OF ALL 
THREE PEES 1S THINKIN’ AND THAT'S WHY 
THIS BROADMINDED, ANYTHING GOES, 
TOUCHIE-FEELIE CRAP YOLI READ IS: 
SPELLED SIN IN MY BOOK. 


YOU KNOW, 
PLOOK, PLUG, 
PLOUGH, 


"PLOOK." YES, OF 
COURSE. 50 YOUR 
CRITERIA FOR BEING A 
MAN 1S ONLY EXTERNAL 
PHYSICAL ATTR-- 


CHARLEY 


you 
IK, IF YOU'RE 


CAN'T THINK: 


\NA LEARN TO 
BE A MAN LIKE A 
DETACHED SCIEN- 
TIST, IT WON'T 
HAPPEN! BEING A 
MAN 1S 


IT - YOU HAVE TO 
FEEL IT! You MUST 
RISK, AND COMPETE, 
AND BE TESTED 
UNTIL YOU FINALLY 
ACHIEVE SOME- 


THING. BEING A MAN 
/S KICKIN’ ASS 
AND TAKIN’ NO 


- = 
/ THE #2 PEE 
/S PLOOKIN, \ 
/ NOW, PINKO LIBERAL: 
AND FEMINISTS WILL 
TRY TO SAP YOUR VITAL 
| Feuios! DON'T LET EM! 
WHY'D YOU THINK: 
ATHLETES ARE TOLD 
NOT TO POP A LOAD 
BEFORE A GAME?! 
IT'S THE SEED. IT'S 
MAGIC. SAVE IT FOR 
STRATEGIC MOMENTS. 
REPRODLICE YOUIR- 


Sect, 


BIRD AND BUFFALO, Hel 
ET THAT FROM € 
THE THIN 


/E THE MATERIAL WOR r BUFFALO. T7 EAT: 
BUFFALO, ROAMING BE MAT LITTLE YAPPY BIRD BRAIN 
THE BUFFALO'S BACK, Tz 
FEAR WHAT YOU CONG Tie aes 
ONT LINDERSTAND, SO YOLI MAKE FUN OF H ne 
THOUGHT AND OPENMINDEDNESS. BUT ALL THE 
EXTERNAL PEES YOLI MENTION STILL WON'T MAKE 
A MAN COMPLETE AND TODAY'S WOMEN WANT 
& SENSITIVE GLY WHO CAN UNDERSTAND 
THEIR FEELINGS. WOMEN WANT Y 
THE BIRD, CHARLEY. 7 HOW MEN ARE SUPPOSED 70 BE, 
NOT A BUEFALO. 77,175 THE BUFFALO, 4 
HUMAN INSTINCT THAT HITS 
THE SINGLE'S BARS: 


STUPID, HORNY CATTL 


T HAVE TO SAY -- 


HEA! 
SOMEON 
ME? WHY, TRe 
THREE TINY 8) 
OVERESTIMATING THI 
7 YOU JUST SIZE OF THE) 
IT UP, BEFORE I BUEFALOS. 
IME OVER AND ac 
MAKE ¥ 
I THINK HE INS 
YER WIENER, ED! HOW 
EROADMINDED OF 


IF ONLY THEY 
HADN'T USED 
THE B-WORD! 


CHARLEY, YOU CAN'T JUST 
BEAT UP EVERYONE WHO USES 
THE" 


WORD. 


LIVE WITH THE CONSEQUENCES, 
YOU CAN DO ANYTHING, KID! THOSE 
PUNKS ARE LLICKY I CAME ALONG! 
THOSE KIDS NEED TO BE REMINDED 
INSIDE OF EVERY LIBERAL /S 
A CONSERVATIVE 


FOR ONCE, AND FOLLOW 
YOUR BUFFALO! 
LET'S GO! 


WHAT THE 
#SOLHSP 


SOMEBODY 
Y MUST ve HIT our’ 
BUMPER WHILE 
WE WERE 


INSIDE, 


THEIR SHOE? 
YOUR HEAD! 


THE SHOE DION'T 
DENT THIS BUMPER, 


IDIOT, IT JUST GOT 
THERE. Ge) t 
mast « 


4 Ai 
— 7 
i SSaSss | 
= BUT WHOSE 

SHOES ARE THEY? x 


WHO CARES? 
TAKE EM OUT! 
LOOKIE. 

A PENNY! 


THEY WON'T 
BUDGE. 


bh, Hebb 
S'OKAY, KID. WE 


STIFF SIDNEY, ROCK IRISH TOOTHACH 


WARME! 


WHERE 
E DOODLE 


DREAMER, 


SENSITIVE GUY L 


\E GETS 
ME A SEAT? 


SMOOTH, YA KNOW, 
FOR A “SENSITIVE- 


—T'M GONNA BREAK 


YOUR HEART, AND YOU'RE 
GONNA THANK ME FOR IT. 
ei) 


IRA, LOOK WHAT 
J FOUND! WHAT'S YER 


NAME, SWEETIE? 


IM 


REEBY. HOW YOU 
GUYS DOIN’? 


HAVE A 
SEAT. THIS 1S ANNIE, 
WE'RE HEADIN’ OUT TO 
OKLAHOMA, YOU GIRLS 
WANT A LIFT? 


SEE. 
YOU GUYS 
HAVE IN 


WE'LL 
WHAT 


MIND. 


OOKIE! IRA 
LIND ANOTHER 
FAN OF Hl 


HAVE TO KICK YO 
455 
NOT HERE. 
LATER! DON'T GO 
"LIEBER" ON ME 
NOW, REEBY! 


ah 
ik 


v 


200K, 
POPEYE.” 


RIGHTS MEANS 
4 GUY'S WHIPPED? 
BULLCOCKY!!! 
NOWADAYS, A GIRL 
DOESN'T NEED 
PHYSICAL 
PROTECTION! REAL 
MEN PROTECT A 
WOMAN 
EMOTIONALLY! 


I'LL GO AS FAR 

AS NEVADA, THERE'S A 
WRIER CAR SHOW 
I WANNA CATCH, 


a? 


CLIFF “UKULELE IKE’ 


71S A LIARL IT 
BREAKS MY HEART TO SEE 
TWO KIDS LIKE YOU DELLIDE 
YOURSELVES, IT'S FLINNY HOW 
THE MORE WOMEN LIBBERS /N 
THE ROOM. THE M¢ 
ATED" THESE GUYS 


ESE BECOME. 
OL 


CAN SEE THEIR WEE WEES 
SUCK RIGHT BACK UP INTO 
THEIR CROTCHES. DON 

‘LINLIGH FOR THE PINK ARMY, 
IRA, 


FEMINIST! 50'S 
JRA. TELL EM 
TRA, 


ACTUALLY, 
CHARLEY, WHAT I 
THINK ANNIE'S 
TRYING TO 


YOU'RE 
A 
WIENER! 


LETS ALL 
STAY 
CENTERED, 

NOW. 


JRA, YOU WANT 
ME TO RIDE WITH THIS 
CREEP? I KEEP HOPING 
DUR KIND WILL DIE OUT, 
BUT YOU KEEP 
CONTAMINATING Ni 
GENERATION 
WITH YO! 


WHE! 
WOMEN 
"END MORE TIME ON THEIR 
MIND THAN THEIR BODY. 
BOTH Gi 
COMIN’, SHE'S RIDIN’ IN THE 
BACK WITH YOU! 


// HEY, SHRIMP WITH THE BAN- 
{ DANNA, WHAT ARE YOU 
| LOOKIN’ AT? BETTER TURN 
AROUND BEFORE I MESS 
YOu UPL! 


ce ’ ay i 
MAN, THOSE \ 


Vi 
ccne howe cer \) 
ANY WOMAN LEAVE ‘ 
WITHOUT HASSLING \ a 
. Bib es 
DISIN' YOU, " 


a : ost a 
tas AREN'T YOU a ~ 


3 Wo. 
GONNA DO re ‘PROP DEAD, 
SOMETHING? q CREEP. JUST LET 


Lia) 
THEN 60 ry 
TUALLY, GIRLS, 


YEAH. I’ 
PROTECT SURE YOU'VE 
SUCH TALINTS DON'T 50 WE CAN KILLED BIGGER 
RATTLE ME! MY LEAVE. GUYS IN 
SELF-ESTEEM AND PRISON. OR 
MANHOOD ISN'T 50 FRAGILE WAS THAT ALL 
THAT THESE B020S 
COULD SHAKE IT WITHA 
CHALLENGE. 


‘BUT ANNIE. 

YOU SAID YOU DON'T 
NEED A GUY'S PHYSICAL 
PROTECTION. ONLY EMO- 


ees 


A | rEEL VERY EMOTIONALLY 
PROTECTED RIGHT NOW. I 


LUST WANT OUP THE DOOR ; 

S — 
rk o/s wanna 
[7 


HEAR ‘Bou \ 
THESE Guys | 
YOU KILLED | 
hv PRISON.” 


OKAY! Lk 
D0 ITI! 


CHARLEY, 
Gina, BU WT YOU'RE WRONG! ANNIE 

THIS BIMBETTE WILL SLEEP WITH WHO SHE 
ASA DOOR FEELS CLOSEST TO! AN I'L 

PRIZE? DO THAT BY TALKING, THE 

S SAME THING THAT WILL GET 
US PAST THESE THIGS. PURE 

REASON. WATCH. I'LL MEET 


"VOL! DON 
SEE ME 

\ 20GGin 
REEBY. 


‘PUT OUT! THIS YO-YO WiLt NEVER __——? 
(ELEAN YOUR CIGAR. I'VE SEEN HER TYPE NO, CHARLEY. ~~ 
BEFORE. SHE'S ALL MIXED UP. SHE'LL 
ONLY SLEEP WITH GLI/S WHO TREAT HER 


HAVE TO ) 
00 THIS, MYSELF. _/ 
LIKE DIRT -- NO MATTER WHAT SHE “=e 
SAYS, THE NICER YOLI ARE, THE 
LESS YOL'LL SCORE! 


sx UNTIL THEY CAN 
GET HIM OUT BACK 
‘AND KILL HIM, 


at THEY RE WAITING. 


OF COURSE 
NOT, DARLIN.’ 
HE'S GOT -- 


THIS 1S 
your 
care? 


Fx 


ra) 
Ps 


WHATS 
WRONG, 


T BET YOU WEREN'T. 
VEN IN PRISON, OR THAT YOLI 
COULD KILLED A GLY! NOW, 


YOU LIED! 
Ll WANT ME TO 
26 WITH YOL! IN 
THIS PIECE OF THAT'S SOMETHING TO BUILD A 
RELATIONSHIP ON! 


GARBAGE? 
WEY! I JUST KICKED 

THOSE GUYS" ASSES, 

SO YOU COULD GET 


LOOK. YOU NEED A OKAY -- BUT JUST 

RIDE AND I DID JUST SO WE;RE CLEAR - 

GET OUT OF PRISON, = NO SEX! I'LL 
RIGHT CHARLEY? FLIRT WITH YOU. 


SEE.IM 
DANGEROUS. I'VE ALSO 
GOT 8 VOLUMES OF CLIFF 

EDWARD CDS IN THE 


SO, HOW 
MANY RIBS 
THEY BREAK? 


“4 7 HOW'D You GET © 
f umce SN nro stay anay © 
ROM YOUR PACE? J 


27 TOLD EM IT MIGHT SS 
7’ NOT &E WISE FOR ME TO 
=== BLEED ON THEM! FIST ON MUST BE IN 
FLESH N' ALL. THEY fa, SOME SERIOUS 
70 MY 8007 aif ? PAIN, KID. 


97 AND YOU DRIVE ~ 
7" A HARD BARGAIN, TOO. 
I” SHE GETS.A FREE RIDE 


7” BUT THE GIRLS DON'TS 
KNOW THAT. THEY THINK = a He GE E RIDE 
I'M UNBELIEVABLY ae é Big, 282 YOU GET NO SEX AND | 
> TOUGH! hl ed HER PLEASANT PERSONAL- I 
= \ ITY FOR THE NEXT 300, 
MILES!!! 


AWWW, SHE'LL 
COME AROUND, 


SPELLED 
daess ALRIGHT, 
ALREADY! © 
we'Le Just A 
SEE! 


SERVATIVE, 
4TH OF 


HI 
SCHOOL. 


J" you Lire 
pr 
YOUVE DEFACED 
MY CAR?!!? 


~ 


‘eee 


ao 
\ 


aS 


i 


YOU WANNA 
PIECE O'ME FAT 
BOY?!! C'MON, I'M 
READY!!! 


aan 


IRA IF YOU 
DON'T STOP 
HIS THING... 


THERE!!! 
HAPPY? THE @X#E* 
MUSIC @X#E* STOPPED 

KAY? 


AGT SSE 


CO» 
: cB 


Pd 
PT ge 
t 


THOW /T OVER, =e 
SLOWLY.... 


YEAH, 
THAT'S RIGHT. STOLEN 
AGAIN. I KNOW, “OUR 
STINKS." I JUST 
NEED TO REPORT IT. 


"STOLE" IT, 
Now? 


YOU DID! 

WE TAKE THE GIRLS TO THAT 
HOTEL OVER THERE AND YOLI DUMP Ir 
TONIGHT! IN THE MORNING, WE PLAY 


IT'S OUR CAR, 
NUMNLT? BESIDES, 
WE DON'T WANT TO 

ROUSE THESE LADIES, 

SUSPICIONS! 


LET'S LOSE 
THE GIRL AND 


THEY RE 
ICES FOR LEAVING THE 
COP. THE BODY 1S OLIR PROBLEM. YOU 
[LOOK PISSED, YOLI CAN'T TAKE THE HEAT! 
WANNA TAKE A SWING AT ME, DONTCHA? 
WELL, GO AHEAD. THE BLFFALO 
WANTS 70 SWING! 
BUT THAT YAPDY 
OF 


oKay, 

WELL DO IT youR 

WAY. D'LL SNEAK 

OUT AND DUMP IT 
TONIGHT. 


PUSH ME, 
CHARLEY. 


ZT 
YOU'D’ VE FELT BETTER 


4 ITs 0uR 
CLOBBERIN’ ME, j 
‘OR TRYIN’. ABILITY TO RESIST 


OUR BASER IMPULSES 
THAT ELEVATE US, 
YOU CAN PUT A 
110 ON A POT, BUT SOONER 
TER IT'LL BLOW. IT 
MAY EVEN FEEL GOOD! NOW, 
WHO'S AFRAID OF THEIR 


Broadminded 
Will not get you laid 


\ 
YOU k 
WN 


Ww 
— 
NOW, 7 


RE 


kK 
Hs 


F 


a T CRY, 


IT'S OKAY. OH, 
HI CHARLEY. 


I'M A DISGRACE TO 
THE WHOLE MALE 
I'M NOTHING. 

DIRT. 


YOU DID THIS! 
YOU'VE MADE HIM INTO A 
FRIGGIN’ Gilet! YOU VE STOLEN 
HIS MANHOOD AND HIS SHORTS!!! 
WHAT KIND OF A SHE-DEVIL 
ARE YOUP?!! 


mw UL 


ye 


BESIDES, I THINK 
(7S NICE HE'S IN 
CH WITH HIS 
DON'T GIVE ME THAT \\ FEMININE SIDE 
LIBERAL PINKO GARBAGE! ENOUGH TO ~~ 
HE'S A MESS! WE BOTH KN 
(7! FOR YOU, I'S CHEAP 
THRILLS. FOR HIM, IT'S 
“LIVING A NIGHTMARE! 


BUT YOLI CAN'T KEEP 
RUNNING INTO A BATHROOM 
AND DRESSING LIKE A FAIRY THE 
REST OF YOUR LIFE. JUST ‘CAUSE, 
SOME APE FILLED YOU 


RELAX, TRA 
T COULD CARE LESS HOW YOL! 
TICKLE YOUR PICKLE, COAX THE 
HOG, KEEP THE CENSUS DOWN! 
THE LESS I KNOW, 
THE BETTER! 


/ Look ar \ 
/ THAT Guy. 
/ 1 LOVE THAT Gur. 

/ Don'r visresrecr \ 
HIM, OR HIS 
MANHOOD, I DON'T 
CARE WHAT YOU HAD 
70 DO TO SURVIVE IN 
PRISON, BUT DON'T 
MOCK YOURSELF 
OUT HERE TOO! AND 
DON'T USE THAT 
BIMBO OUT THERE AS 
AN EXCUSE TO PUT 
YOURSELF DOWN! 
NOW, SING 
GOD BLESS 
AMERICA 

WITH ME. 


Se 


YOU KNOW 
WHAT? 


J BELI 


VE YOU. 


GUESS 
JUST HAVE TO 
FIND ANOTHER. 


f NO LONGER 
M ASHAMED! 


I HEARD, SO 
DID HALF THE 


YOU ALREADY TRIED 
THAT, REMEMBER? 


I’M SORRY IF YOU GOT 


THERE IT Is 


BLAME ME IP 

AROUND 

SOMEONE El 

GROVEL AT. TRUST ME. 
I KNOW 


EXACTLY, 


YOU GUYS MAY BE BIGGER, 
BUT I STILL WANT 
YOU OUT, NOW.. 
OR I CALL THE COPS! 


LET'S SEE. WHO 
WAKE UP WERE WE STUPID 
"ROMEO." ENOUGH TO LET INTO 
WE'VE BEEN 
ROBBED! 


"ANNIE WOLILON'T 
ROB US AND 
REEBY SEEMED 


g SO NICE.... 
zi 
‘MY NEW-FOUND 


CONFIDENCE 1S START- 
ING TO DEFALETE. 


CASE CLOSED. 


Y. NO CAR. d 
NO MONEY, JOIN THE CLUB, KID! 
‘- BUT WE GOT NO TIME FOR 


ONE OF YOUR EMOTIONAL 


BREAKDOWNS RIGHT NOW!, 
WE GOTTA THINK... 


T TOLD YOU, NO 

AMOUNT OF TALKIN’ 

WILL GET A WOMAN 
INTO BED. 


WITH EM. 


ICANT 
BELIEVE THAT 
BITCH, REEBY AFTER 
WHAT I PAID HER 


a 


THIS TIME, YOU'VE 


REEBY'S WAS 
A HOOKER? CHEATED 

YOu 

THAT'S NOT F, 


OKAY! THAT'S IT! NOW, YOU'RE 
WELL, MAYBE IE C'MON, LET'S GO! OWIN’ SOME 
YOU'D'VE PAID FOR IT, m RIGHT HERE!!! 
YOU'D'VE GOTTEN n 
SOME BY NOW! 


I WOULDN'T EVEN BE 
IN THIS MESS IF IT WASN 
[ You! YOU'RE EVERYTHIN 
{ CHARLEY. CRUDE, 
RACIST, SEXIST, FAT, HAIRY, 
CLUMSY... AND YOL DON'T 
ZAN YOUR FINGERNAILS 
70 B00T! 


eee 


I WANTED 70 
GETITIN 
BEFORE 


YOu KNOW, I 
WOULD'VE CALMED 
DOWN. 


s 
Send letters to: “HEADlines” 4363 Hazel Avenue, Suite 1-285, 
Fair Oaks, California, 95628 (nghtime@aol.com). 


.e made it to FOM #2! And we 
even got enough letters to make 
a real letter column with a real 

title. By the way, we are indebted to 
one heckuva smart fan fella for the 
name, “HEADlines,” but we lost his 
address. So if he would be so kind as to 
mail it to us, we’ll send him some excel- 
lent Maxx goodies for his brilliance. 
Don’t pretend to be him—we’ll know. 

So here we go again, another FOM. 
Only this time it’s Ira and Charley 
instead of Mickey and Dude. Weird—I 
see more similarities than differences. 
Dude and Ira are dreamers; Mickey and 
Charley are realists. Someday III have 
to write a story with 3 people and 
break my pattern (sigh)... 

Anyway, what do you think? I know 
the story’s only half over—tra still has 
no idea what a “real man” is, only that 
everything he thought a man was was 
wrong. Charley’s advice seems close to 
the truth, even though he’s a boorish 
clod. Ira can’t go back to his old way, 
but he can’t go Charley’s way either. 
(Let alone than damn body in the 
trunk! What’s that a metaphor for— 
you tell me!) 

In case you haven’t noticed, FOM is 
shaping up to be for older readers, 
while Maxx can continue (other than 
this Gone stuff) in the lighter vein it has 
been going. “Broadminded” will con- 
clude in FOM 3. 

We need more euphemisms for 
Charley - the kind you wouldn’t say in 
front of your mother. We will print the 
names of those which we use in the 


next issue. 
4 > 


Hey Sam, 

How’ya doin?! |’m just great because I've just 
read FOM #1. Once again, my money couldn't 
have been better spent (unless it was spent on my | 
family or for paying utilities, etc.) Anyhow, | really 
thought it was cool how you took the artist's 
“unwritten rule,” that a comic cover should clue 
you into what you're gonna read inside, to the next 
level and actually made the cover the intro page, 
the beginning. 

Anyway, looking forward to many more issues 
of both your books. Until then, I'll be reading the 
“typical physical jeopardy crap.” 

Amado Rodriguez, Jr. 
Milwaukee, WI 
As opposed to our “atypical emotional jeopardy 
crap.” 


Dear Sam Kieth, 
Should FOM have its own letter column? Why 
not? Publish whatever shows up and keep going. 
| like FOM. You've made the 48 pages look 
almost as tentative as Dude Japan's crayon 
dreams. Congratulations, it’s a splendid venture, 
using many of those eclectic combinations of real- 
ism and cartoonism to express the feelings that, 
by the way, remind me of Carson McCuller’s 
“Ballad of the Sad Cafe” in literature, and much of 
Dr. Seuss’ children’s books in plain ol’ down-home 
communication. I'm curious about how much of 
this “anti-perfectionism” in your stories is bio- 
graphical or autobiographical. But that’s your 
business. 
Sincerely, 
J. R. Hasek 
Knoxville, TN 


Hey Sam, 

FOM was sensational! As great as The Maxx 
is, it was wonderful to see an (almost) unrelated 
story. The situation, the characters, the low stick- 
er price—it was all suberb! | especially liked the 
references to Lichtenstein, Rosenquist, Warhol, 
and Oldenburg. 

Paul Silveria 
Vancouver, WA 


Dear Sam, 

FOM is the reason I’m writing. | followed your 
material in CRITTERS and later on saw the ver- 
sions of Maxx on MTV. That led me to picking up 
the book. It’s enjoyable, but I feel your peak has 
been reached with the FRIENDS book. 

It's well done and very human that Dude and 
Mickey don’t have all the answers, that they still 
have a long way to go before they figure it out. Of 
course the propane tank really drew me in. My 
father worked for Wonder Bread for 40 or so 
years, and seeing the imagery of the white rectan- 
gular object with the multicolored balloons is 
always a comforting symbol for me, just as it 
seems to be for Dude and Mickey. 

Something else | like in the book (as well as in 
Maxx) is that these people have human bodies 
and faces. The hair isn't always combed, the 
clothes need washing, and nobody is an Adonis. 

Sincerely, 
Mike Curtis 
Conway, AR 


Sam and Co., 
FOM was especially good because it felt more 

like a really good short story with pictures than a 
comic. I'd like to suggest another way that you 
could further extend the comic boundaries that 
you've been stretching with The Maxx (The 
Maxx=esoteric sandwich; FOM= interpersonal rela- 
tionships). | think it'd be cool if you had one of 
those Write-a-Comic contests, where you'd give the 
winner(s) a bunch of neat stuff, and you'd have 
the stories they wrote drawn up and printed in 
FOM or Maxx or something. 

Sincerely, 

Mike Cecconi 

Little Falls, NY 
Thanx. | really believe that comics aren’t just for 
kids, but to get more adults to read them, we 
have to have more adult-oriented stories, as well 
as characters that we can all relate to, right? 

So whatdaya think—should we have a con- 

test for writers for a change? It seems like 
artists get all the attention in comics. Hmmm... 


O Dearest of Sams, 

FOM was the best issue since, well, since 
#23! Seriously, though, it was fantastic! | loved 
seeing Dave/Maxx again, even if for only a few 
seconds. This could easily become a movie 
(knowwhatimean, nudge, nudge), and if you do end 
at issue 30 (I doubt it—you've got too many good 
ideas!) this could easily become a replacement 
series. 

Nathanial Long 


Nobody’s gonna replace anybody. They'll just run 
parallel to each other. 


Sam, 

Just finished FOM without a gram of clue as to 
what to expect. 

Once again you've done it, you've managed 
somehow to draw a character or given me one (to 
say the least) to relate to, to aT. With the excep- 
tion of Dude’s appearance and male ego, | person- 
ally found him to mirror myself, as many a family 
member and friend has forced me to realize. | too 
have had a “Mickey” (of another name) that | still 
love deeply. | see many of the same attributes, 
characteristics, and thoughts (as well as feelings) 
in Dude, Mickey, Maxx and Julie Winters. Even Mr. 
Gone has something | can relate to. 

Thank you. 
Christopher Galante 
Ocean City, NJ 


Dear Sam, 
| bought your new book, FOM, and | liked it a 
lot. However, the one thing | didn’t like about it 
was the name. By calling this book “Friends of 
Maxx,” you rob it of its own identity. Your new 
book is good and does not have to ride on the 
coat tails of Maxx. What if “Sin City” was called 
“Friends of Daredevil,” or if “Stray Bullets” was 
called “Friends of Valiant?” A book may be great 
but it will always be judged by its cover (it’s true), 
and right now yours blatantly screams “Will Never 
Be Able to Step Out of the Shadow of Maxx.” 
Maybe #2 can be “Friends of Dude.” 
Anyway, regardless, thanks for doing quality 

work. 

Sincerely yours, 

Chris Gennaro 

East Brunswick, NJ 
| thought a lot about what you said. It’s a great 
compliment that you think FOM can stand on its 
own. Hmm. What DO | think about this? 
Somebody tell me, quick! 


Dear Mr. Kieth, 

I've just finished reading FOM #1, and hap- 
pen to be home with a fractured knee-cap, so | 
thought I'd write. At first | wasn’t sure what to 
expect. | should have known better. In 21-some 
issues of The Maxx, you made us care about 
Dave, Julie, Sara, and their relationships with 
one another. In three issues you've given us 
Steve and Norbert to care about. In just one 
issue, you made us see Mr. Gone from an entire- 
ly different point of view. The second-to-last page 
of that issue, where Artemis asks his daughter if 


she tried to stop the thugs from killing him, 
defines pathos. The pacing and lighting were 
brilliant. 

FOM is equally impressive. What | feel 
draws people to The Maxx is the characters. As 
| said, we care about Dave, Julie, Sara, Norbert, 
and Steve. It is ultimately relationships that 
define us as human beings. A person who has 
never come into contact with another human 
being could not exist. First of all, someone 
would have had to have given birth to them. 
Secondly, even if they were then completely 
abandoned, this would become the basis of their 
relationship with the rest of the world and define 
them as an individual. We are all children, sib- 
lings, classmates, co-workers, spouses, parents, 
neighbors, customers, etc. As Donne put it, “No 
man is an island.” 

This is one of the sources of the power of 
your storytelling. The Maxx is, on one level, 
about relationships. The relationship between 
objective and subjective realities, the relation- 
ship between people and reality, and the rela- 
tionships between people who may or may not 
agree on what reality is. The same can be said 
of FOM. Dude and Mickey have, as do we all, 
unique points of view of reality. It is when and 
where these points of view overlap or collide that 
we have the makings of drama, comedy, tragedy, 
romance, and adventure. 

Besides being fun to read and beautiful to 
look at, your work reminds us of the fact that we 
have much more in common than we have keep- 
ing us apart. You stimulate our hearts and 
minds, asking us to give a damn. | think that 
this helps make the world a better place. Once 
again, Mr. Kieth, thank you. 

Sincerely, 
Brian R. Dixon 


Dear Sam | Am, 
| want to convey my thanks for FOM #1. You 

definitely hit some spots close to home as far as 
one recently-failed relationship goes (guess 
who). Was that story auto-biographical? It 
seems to ring so heartfelt. Anyway, great job as 
always 

Clint Stone 

South Bend, OR 
Why does everybody think this story is autobio- 
graphical? | weigh 400 Ibs, have hair all over 
my body, and never have any problems with 
woman. (Now where did | put those crayons...) 


Dear Mr. Kieth, 
Will anyone from FOM ever appear in the reg- 

ular series? 

Faithful Maxxhead, 

Mike Ruiz 

South Pasadena, CA 
Hey, it’s a small world. Who know who lurks 
where... 


Dear Sam, 

It’s late at night and | have school tomorrow 
and | shouldn't be up this late ‘cause I'll never 
get up in the morning but it seems that inspira- 
tion always strikes at night and | can’t get to 
sleep without writing something. That may be 
the longest sentence | have ever written. 

Anyway, | just need to express how wonderful 
| thought the first issue of FOM was. | have 
been reading comics for only a few years, but my 
brother happens to be a collector so | have read 
probably 20 years’ worth of comics in that short 
time. Most of them involve mediocre art and 
even worse writing. But every once in a while 
you run into something astounding. Your work 
and that of Bill Messner-Loebs has been extraor- 
dinary. | love the way you draw arms. When | 
went to a theater camp this summer, | did a 
monologue of Maxx #4 (about Sara and the gun). 
| feel very close to her. | can't seem to under- 
stand your ability to illustrate female characters 
so well, Most women in comics are there simply 
to stick out their chests and make pretty back- 
ground pictures [the men, too, in fact]. As an 
aspiring feminist, it means a lot to me that you 
portray women as you would portray a man. 

Anyway, FOM was fantastic. It took me a 
while to get through it, but who cares—it was 
worth it. It is so refreshing to see in comics, a 
medium that so desperately wants to be taken 
seriously, a book without the prerequisite large, 
hulking superhero in tights, a thing that is about 
as silly as you can get. In an industry that is so 
testosterone-charged, it was really a risk to write 
something with such a mainstream distribution 
in such an unconventional way. Parts of it were 
profound. Most of it | won't even get until, like, 
the thirteenth time | read it. It was simple and 
straightforward and human and if it counts for 
anything at all, | really, really liked it. 

Sincerely, 

Gretchen Gueguen 

Kittaaning, PA 
More than you know, Gretchen. More than you 
know. 


a Landstander scan 
FoR Z~CuLt fm 


“r just wanted to stand on Land.” 


